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Can art change the world?
Faith Ringgold was an artist and an activist. Her 
artwork helped viewers to see things from a new 
perspective, and her activism showed the big 
art institutions that it was time to include more 
diversity in the artists they represented.

She organized marches and protests to bring 
attention to this important subject, and in the 
video clip here, she speaks about what this 
work means to her.

“No other creative field is as closed to those who 
are not white and male as is the visual arts. After 
I decided to be an artist, the first thing that I 
had to believe was that I, a black woman, could 
penetrate the art scene, and that, further, I could 
do so without sacrificing one iota of my blackness 
or my femaleness or my humanity.” FAITH 
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https://www.youtube.com/watch?v=Comf9SetjRA&t=107s


L E T ’ S  E X P L O R E  M O R E !

In addition to her story quilts, Faith Ringgold 
also painted and created soft sculptures. Let’s 
take a look at some more of her artwork!
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Beyond the story quilts

Left: Mrs. Jones and 
Family, 1973 (from Family 

of Woman Mask Series)

Top Right: Early Works 
#25, Self-Portrait, 1965

Bottom Right: For The 
Women’s House, 1971

click to
zoom in
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https://www.brooklynmuseum.org/eascfa/feminist_art_base/faith-ringgold
http://www.faithringgold.com/portfolio/early-works-25-self-portrait-1965/
https://www.nytimes.com/2010/12/10/arts/design/10ringgold.html


E L E M E N T S  O F  A R T
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In her story quilts, Faith Ringgold uses the border of her art very intentionally. It’s a containing device and a 
boundary that helps to hold all of the central artwork in place. Other artists also used the edges of their 
canvas this way too... but with their own creative twist. Let’s look at a few examples.

The Egyptian scenes in the photo above are separated by colorful borders which help the viewer to 
understand the progression of the story (in the same way a comic book might use frames as dividers). 
Seurat carefully painted his dotted border with contrasting colors to the scene in the art. Toulouse-Lau-
trec’s poster uses a graphic device to separate the foreground and background, and to add visual inter-
est and a dynamic element to the composition.

Henri de Toulouse-Lautrec, Jane Avril at the Jardin de Paris, 1893
Wall paintings from the Tomb of Sirenput I, 1980-1920 BC
Georges-Pierre Seurat, A Sunday Afternoon on the Island of La Grande Jatte, 
1884-1886

close up of the
painting’s edge
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N O W  I T ’ S  Y O U R  T U R N . . .

You’ve been working on your story quilt all month – this week it’s time to add any 
extra finishing touches, or complete any areas you’re still working on. Look over your 
central painted image, your written story elements, and the quilted border around your art. Is there any 
more you can do to make your artwork look and feel complete?

Look at the colors you’ve chosen. Are 
they balanced? Does a certain area of 
your art need a splash of red or a 
touch of blue to look just right?

Have you added details like decora-
tive line work, ribbons to divide quilt-
ed pieces, or washi tape if you’re 
using paper? 

Could you add little extra painted 
flourishes anywhere?

Is your story just right? Does any part 
of it need editing? Do you need to add 
any extra information to make your 
narrative flow?

Would you like to sew diagonal lines 
through your art to make it look really 
quilted? Or use a white colored pencil 
and a ruler to draw simulated sewing 
lines like a quilt would have?
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Art Express
 
If your story quilt is totally finished, think 
about making it into a series like 
Ringgold did with many of her works! 
How could you expand on the idea you 
started with your first story quilt? 
Sketch out some possibilities 
for a series.

Photo Credit: Mark Markley
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R E V I E W

This month has been full of fascinating discoveries. We’ve explored textile art, the Harlem Renaissance, 
narrative in art, and so much more! Let’s review some highlights from our month with 
Faith Ringgold and her story quilts.

Faith Ringgold was born Faith 
Jones in 1930. As a little girl growing 
up in Harlem, music and art were part of 
her life and helped to shape her future as 
an artist.

Faith Ringgold is best known for her story 
quilts, but she also created paintings, 
prints, masks, and soft sculptures.

Her art explores ideas around prejudice, 
discrimination, equality, the importance of 
community, and her own personal story. 
She was an artist and an activist.

Different forms of textile art can be seen 
all over the world, and have been around 
for centuries. Artists have told mythological 
stories and other tales in tapestries, and 
Chinese artists have written and painted on 
silk since before the invention of paper! 

Ringgold uses the elements of line, shape, 
composition, rhythm, color, contrast, 
pattern and repetition very intentionally in 
her quilts. The addition of written 
stories in her art makes her work 
totally original.

Ringgold’s story quilts have main characters 
and a plot that tells a little more about the 
story as you look at all of the quilts in that series.

Faith Ringgold’s mother was a celebrated 
fashion designer who taught Faith to sew at 
a young age. Ringgold used the medium of 
quilting as a way of connecting her art with her 
heritage. 

From the 1910’s to the 1930’s the northern 
Manhattan neighborhood of Harlem was boom-
ing with creativity. This time was called the 
Harlem Renaissance, and creativity was 
everywhere – from fashion to food, music to 
dance, literature to art... amazing things were 
happening around every corner.
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T H E  O N E  T H I N G  T H E O R Y

We’re going to practice doing something fun each time we finish a project. It’s 
called “The One Thing Theory.” It’s a good way to finish a project, because we get to think 
about the amazing things we learned during our activities, and choose the ONE THING that we thought 
was the most interesting. What one thing did you think was the most interesting this month? You can 
use this space to write about it...
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A R T I S T  Q U O T E  P R I N T

At the end of each month you’ll receive a printable quote. Print it, trim it out, and tape it up on the fridge,
hang it on the wall in your creative space, or you could even frame it, and start a collection!
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You can’t sit around 
and wait for somebody 
to say who you are. You 
need to write it and 
paint it and do it.

F A I T H  R I N G G O L D
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