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L E T ’ S  L O O K  A G A I N

Take a few minutes to look at one of Kandinsky’s paintings again – with fresh eyes. 
Looking at art once is never enough... there’s always more to see! Choose any one of the paintings from 
last week to revisit, or you can click on this painting to see a version that lets you zoom in and see it up 
close. What new things do you notice this week? Write your new observations here.

This painting makes me feel... 

Click the image to see the painting up close
Composition VII, 1913
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L E T ’ S  L O O K  A G A I N

What did you think about all of this art last week? Let’s chat about a few important elements in each painting.

This painting is thought to be 
the first abstract painting. 
Some art historians think it 
was a study for Composition 
VII. Do you see similarities?

Look at the precision 
of these circles and 
lines! Notice the way 
they interact with 
each other, and how 
they overlap.

When you look at this painting 
does your brain try to make 
images from these shapes? 
What do you see? It’s called 
Yellow-Red-Blue. Why do you 
think Kandinsky named it that? 

This painting is a study in 
color theory. Kandinsky was 
looking at how colors have a 
different effect depending on 
what colors they are next to.

Composition VII is one of Kandin-
sky’s most famous paintings. 
Notice how busy it is, how he 
layered his organic shapes, and 
the bright colors he chose.

When Kandinsky looked at 
geometric forms, he saw poetry. 
Composition VIII explores the 
interaction of lines and shapes in 
a dynamic and powerful way!

Do these shapes 
look like they are 
floating or flying in 
the sky? He 
painted this one 
late in life.
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L E T ’ S  M E E T  K A N D I N S K Y
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Fun fact! If you read about Kandinsky in books, you’ll notice that his first name is 
sometimes spelled Wassily and sometimes it’s spelled Vasily. Both 
ways are correct.

This is Wassily Kandinsky. What kind of a guy does he look like to 
you? You can see he liked to dress up in proper clothes. Before he became 
a painter, he worked in law and economics. Kandinsky had a creative soul 
and these jobs didn’t fulfill him. He remembered how much he loved to 
paint as a child, and at the age of 30, he left his work to become a painter.

His approach to art was a mixture of academic and spiritual. He was an 
intellectual who liked to study and think. He was interested in exploring his 
internal world (his thoughts, feelings, and beliefs) and expressing these 
ideas in his art. He wrote about his ideas, too – and he even taught his 
artistic philosophies at a famous art school called The Bauhaus.

Kandinsky lived during a time when a lot of things were new, fast, exciting, 
and different– including the way people thought about and made art. He 
was born in Russia in 1866. In 1921 (when he was 55) he left Russia and 
moved to Germany. He traveled extensively throughout his life, and eventu-
ally he moved to France in 1934. He lived there until he died at age 77.

Kandinsky is an important painter in art history because he is one of the 
very first painters who painted abstractly. Some people say he was the first, 
but there were a few other artists right around the same time who also 
made abstract art. No one knows for sure which artist was actually first, but 
that’s not the important thing. What’s important to remember is: Kandinsky 
was a leader of the abstract art movement. If you look at the titles of his 
paintings, you might get some clues about the things that inspired him, but 
he did not paint representational objects like painters before him. He experi-
enced the world in a different way (we’ll learn more about that in a minute) 
and these experiences lead him to make art in a different way.
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S E N S E S  T H A T  M I N G L E
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When you mix two colors together, what sound do you hear? For Kandinsky, the colors made a hissing 
sound. Kandinsky experienced the world in a unique way. He had an extremely rare condition called synesthe-
sia. People with this condition have their senses intertwined. When one sense is activated, another one 
responds. They hear color, see music, taste words, or smell numbers. People with synesthesia can’t control 
these reactions... it’s just the way their brains are wired!

When he listened to classical music, Kandinsky’s mind was filled with colors and shapes. He said the colors 
had a vibration– higher notes were lighter, like yellow, and lower notes had a darker deeper vibration, like blue. 
Maybe this is why he loved music so much. He was a wonderful cellist and pianist, and he once remarked 
that music is “the ultimate teacher.”

Have you ever experienced sensations like this? Do you associate shapes with tastes or aromas? Do you 
hear colors as sounds? Think about colors the way Kandinsky experienced them. Even if you don’t hear 
colors, think about them for a few minutes, and you probably do associate them with some kind of energy or 
feeling. Make a few notes about how YOU experience these colors:

Red
Orange
Yellow
Green

Blue
Violet
Pink
Grey
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E L E M E N T S  A N D  P R I N C I P L E S  O F  A R T
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In art, lines usually define the edges of objects. They are borders 
or outlines. Sometimes (like in Kandinsky’s abstract art) lines are 
there just to be lines.

The quality of a line gives it a feeling. Light lines feel different than 
dark lines. Swirly or wavy lines feel different than straight lines. 
Some lines are long, and some are short. Sometimes the lines 
are consistent, and sometimes there are variations as the line 
moves along the canvas.

Use the empty space here to play with lines (and shapes). You 
can use crayons or pastels to experiment with lots of different 
variations. If you have sidewalk chalk, you can even draw big 
lines outside and walk along them. That’s a fun way to REALLY 
take the feeling of a line and experience it in your body. You 
could even combine this activity with your next outdoor nature 
study day! Use a stick to draw lines in the soil. Or drag seaweed 
to draw lines in the sand at the beach!

Shapes are important in all kinds of art, but especially in abstract 
art. Kandinsky used organic free-form shapes, and structured 
geometric shapes. He carefully considered what kind of feeling 
different shapes have when they are put together in a composi-
tion. How does a painting full of circles feel? What about shapes 
with angles and corners? What feeling do they introduce to the 
art? Landscapes, portraits, and still lifes use shapes, too... just in 
a different way. If you look at an object carefully, you’ll see it’s just 
a collection of shapes put together in a specific arrangement.

When you’re ready to make your next art project, and you need 
to use lines and shapes, you’ll have a great sense for how to use 
the right lines and shapes to tell your story in your art!

Line & Shape
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E L E M E N T S  A N D  P R I N C I P L E S  O F  A R T
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When you listen to a song, there’s a beat. 
Often you can hear notes or chords that are  
repeated in the music. It’s the same with art! 
You know how important music was to Kan-
dinsky... it was an essential part of his creative 
process! So, it makes a lot of sense that his 
art shows rhythm and repetition. 

This week, listen to some music (any kind you 
like) and make a piece of art that shows the 
rhythm you hear. Is it steady and predictable? 
Or is it spontaneous and surprising? Look at 
these two paintings and find the rhythm in the 
art. Hum a little tune that you think would go 
along with these pieces of art!

Kandinsky uses repetition all the time in his art. 
When the same element (a color, a line, a 
shape, etc.) is repeated, it gives the artwork a 
sense of power. Look at the two lower paint-
ings on this page, and notice how Kandinsky 
used the repetition of circles in two really 
different ways. 

Do you ever think about using repetition as an 
element in your art? Sometimes it might make 
sense to include it. There are many different 
ways to repeat artistic elements, and they 
don’t have to be as obvious as these circles. 
Use repetition as a subtle element in your art if 
you’d like to incorporate it, but you don’t want 
it to be overpowering or obvious.

Rhythm & Repetition
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What if everything in a piece of art was the same 
size? Sometimes artists do that for a specific 
reason, but most of the time artists use scale and 
hierarchy as a way of organizing images in order of 
their importance. 

Scale is also a great way to show perspective - 
helping the viewer to know which things are close 
up in the foreground, and which things are far off in 
the distance.

Look at these paintings. Notice how Kandinsky 
used scale to direct the viewer’s eye around the 
canvas. Where do you automatically look first, then 
where does your eye go next? 

Kandinsky gave a lot of thought to the size of 
things. We know which elements he wanted to 
emphasize and which ones he wanted to be “sup-
porting characters” based on their size and their 
position. Layering also helps us out here. When we 
see that a shape or line is going behind another 
one, it helps us to see the order of elements on 
Kandinsky’s canvas.

Get out a black marker or crayon and draw the 
path your eye takes when you look at this art. 
 
The next time you make art, use scale to help your 
viewer. Make some things big and other things 
small to guide the viewer’s eye around your art, and 
to let them know which things are most important.

Scale & Hierarchy
(ordering)

Hierarchy is pronounced like this: high-er-arc-ee

It is a system of organizing things to show an order of  
importance.

Artists have other ways (besides scale) that also show 
visual hierarchy, including: position (putting things in 
the center), focus (making things crisp and sharp...not 
blurry), and contrast (making them a darker shade, or 
a brighter color compared to other things).
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E L E M E N T S  A N D  P R I N C I P L E S  O F  A R T
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Not only did Kandinsky have a sensory reaction to color mixing, but he was intellectually intrigued by it as 
well. He studied color like a scientist. (If you’ve been in The Studio for a while, you may remember some 
other artist who shared this passion for color, including Georges Seurat (October 2018), and Josef Albers 
(May 2017). Kandinsky and Albers were actually great friends! You can imagine the long talks they must 
have had about color and how it seems to magically transform depending on what other colors surround it!

Three of the paintings we’re studying this month are directly related to the exploration of color theory. (Even 
the others that aren’t primarily concerned with color still show Kandinsky’s special interest in the way colors 
interact with each other.) Take another look at these, and notice the ways Kandinsky experiments with 
color. Warm and cool colors, complimentary colors, and other interesting combinations. We’ll learn more 
about color theory on the next page, and play with colors in our art for this week’s project!

Color Theory

Squares with Concentric Circles, 1913

Yellow-Red-Blue, 1925

Sky Blue, 1940

Click to see the archived lesson 
with Josef Albers

Fun fact! Kandinsky associated specific colors with 
different musical notes and different days of the week!
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N O W  I T ’ S  Y O U R  T U R N . . .

This is the color wheel! The primary colors are: red, yellow, and blue. They are the 
foundation for the secondary colors: violet (red+blue), green (blue+yellow), and 
orange (yellow+red). One side of the color wheel is warm, and the other is cool! 

Complimentary colors are another important color relationship to know about.
Colors are complimentary if they are across from each other on the color wheel.

 P A G E  9
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warm colors

Complimentary colors
red + green

violet + yellow
blue + orange
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N O W  I T ’ S  Y O U R  T U R N . . .

Let’s explore color theory! This week’s art will be based on Kandinsky’s color study. He was 
playing with color here to see the way colors would appear to change depending on which colors were 
around them. Now it’s your turn to play! 

You can do this project a couple of different ways. 

If you like cutting and gluing, you can get out a bunch of construction paper and cut circles in different 
sizes. Arrange them a few different ways before you glue them down. Pay close attention to the way the 
colors look. How does red look when it is next to green? What about red next to violet? Look at blue 
next to green, and then put that same blue next to orange... do you see a change? (If you want to make 
a few notes about your color observations, it might be a fun side-project!)

If you’d rather draw or paint, get out your watercolor, gouache, and crayons (these are the same things 
Kandinsky used!) and get started. Put light colors next to dark ones. Use what you know about compli-
mentary colors, and warm/cool colors. Play and have fun! Divide a sheet of paper into several sections, 
or do lots of mini-circle-studies and then put them all together at the end.

Make the project extra fun by including your 
other senses as you make art. This week, let’s focus 
on taste. If you had to describe colors as flavors (or 
flavors as colors) what would you say? Taste a few 
different flavors and close your eyes. Do any colors 
come to mind? 

Spend a few minutes thinking about colors and what 
flavors they seem to be. (It doesn’t have to be specific 
like lemon, strawberry, or chocolate... it can be tangy, 
fruity, or sweet.) You can play this game at your next 
few meals as you experience lots of different flavors.

 P A G E  1 0

Squares with Concentric Circles, 1913, Watercolor, gouache, and crayon on paper
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