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Last week you had an opportunity to look carefully at several of Hundertwasser’s 
works of art. What kinds of words did you use to describe the artwork? Look again, and design a 
simple word cloud that shows your conversation. Make the most important words big and bold, and the 
secondary words smaller. Use lots of bright colorful markers, or keep it simple with monochromatic 
crayons. You can choose to make your word cloud an organic shape, or make it a concrete shape 
(maybe a shape you see in Hundertwasser’s art).

Hundertwasser Word Cloud
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Friedensreich Hundertwasser
He was born on December 15, 1928 in Vienna.

His father died when he was young, so he was 
       raised by his mother and his aunts.

This is when he changed his name to 
       Friedensreich Hundertwasser.

His name was originally Friedrich Stowasser
                  – his family called him “Fritz” for short.

       At the age of 20, he went to the Vienna Academy of Fine arts. 
             He left after 3 months.

His new name means: Full of Peace Hundred Water.

He traveled all over the world, but he especially loved New Zealand – he became a citizen there.

Hundertwasser was deeply concerned with environmental issues, and he worked to raise awareness.

Hundertwasser was briefly married twice, 
                           and had one daughter in 1982.

He dedicated his life to creating art and architecture that would bring people
     and nature together in harmony. 

He created a unique visual language all his own, and his art and architecture
           can be seen all around the world. 

He continued to create throughout his life. He lived to be 71.
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I N  H I S  O W N  W O R D S . . .
Hundertwasser was vocal about his thoughts and ideas on painting. Learn more about his take on art, 
and his creative process through quotes from Hundertwasser himself. Watch the video to hear him 
speak and to get a glimpse of how his art impacted the world!

    A good picture is    
    when the picture 
is full of magic, 
when you can feel 
the happiness in it, 
when it makes you 
laugh or cry, or 
when it makes 
something happen.  
It should be like a 
flower or a tree. It 
should be like 
Nature. It should be 
that we miss it when 
it isn't there.

When I paint, I do not 
try to force the process. 

I allow myself to be 
led. That way I cannot 
make any mistakes.
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W H A T  I S  T H I S  A R T  A B O U T ?

Hundertwasser said:
The barrel-vault structure, I am convinced, dates from before the 
Flood, when the world was still Minoan-Etruscan, colourful and jolly. 
If the houses are white-washed in front, built into the slope, covered 
with earth and have a ventilation duct at the back, they are incredibly 
cool beneath the most blazing rays of the sun. I lived in a house like 
that. There was a constant cool breeze, even when there was no 
wind outside. Earth on the roof protects just as much against the 
cold as against the heat. 

Hundertwasser said:
Brô had joined me in painting this picture, probably to show me that he 
could do it this way, too. We were in the midst of the Tachistic period in 
Paris, also called Art informel or, after Michel Tapié, "Un art autre." Natu-
rally I was influenced by it, without relinquishing my "responsible" style of 

painting. I never got as far as "automatic smearing" and retained my strict 
formal structure instead. Paris thought it was the centre of the art world, 
but then it was dethroned by American Pop Art. It was precisely this not 

very good picture that was the only one to be purchased for the Gug-
genheim Museum, but it was never exhibited there or reproduced. 

Hundertwasser said:
One puts on a hat. When people go through a street wearing 
high hats, the architectural appearance of the city is changed. 
When someone wants to be bigger than he is, he wears 
elevator shoes, even walks on stilts and wears crowns or high 
hats on his head. If top hats are very high and big, one can fly 
with them, so that one has to hang onto the hat. Then one 
does not wear a hat, the hat wears one.
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W H A T  I S  T H I S  A R T  A B O U T ?

Hundertwasser said:
I like the house very much and the spiral very much. This is 
the first time I combined both so closely. I was astonished 
myself how well spiral and house suit each other. I called 
the picture "The Neighbours." Since the spiral is a symbol 
of the sun to me and the house a symbol of the moon, I 
put gold in the middle of the spiral and painted a silver 
window in the middle of the house. Here I painted a spiral 
in complementary colours for the first time. That is: begin-
ning in the middle I painted a contrast of red and green. As 
the red spiral devolves outward, it slowly turns violet and 
blue and green, and for this line I always chose the proper 
complementary colour. I often sign the pictures at their 
various corners, to indicate clearly that they can be hung in 
different ways. This always makes for complications and 
arguments when hanging the pictures for exhibitions when 
I'm not on hand, because nobody knows how the picture 
is supposed to be hung, because it is signed on various 
sides. I don't paint pictures the way others do, on an 
easel; I paint them lying horizontally on a table and often by 
rotating them around their own midpoint. In Japan, for 
instance, where it is so complicated to stand up and sit 
down, I had a system for painting large pictures: I put a 
book on the table on which the picture could be spun like 
a disk. As far as the arm could reach toward the middle of 
the picture I could have a command of the picture and 
paint. I could not really see the picture until it was finished - 
when I had a chance to stand up and set it up vertically. 
That is why my pictures viewed from above often go from 
top to bottom or bottom to top - like the constellations.
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The 5 skins
All month we’ll be exploring Hunder-
twasser’s philosophy of the 5 skins. 
This week we’re moving on to the 
second skin – our clothing! What is 
your personal relationship with clothing? Do 
you spend lots of time planning out just the 
right look? Or do you simply wear whatever is 
clean? Do you use your clothing to stand out 
in a crowd... to let people know a little bit 
about you before they even meet you? Or do 
you try to blend in because you don‘t like 
attention from strangers? Do you have a 
uniform that you wear to look like everyone 
else in ballet, soccer, or karate? Think about 
what happens in a group when everyone 
wears the same clothes.

Clothing is your second skin, according to 
Hundertwasser. He thought that wearing 
mass produced clothing was like wearing a 
uniform. Hundertwasser wanted to express 
his individuality through his clothing. He didn’t 
want to conform to society’s expectation of 
what people should wear. So what did he do? 
He made his own clothing and he used store- 
bought clothing in unusual ways! This week 
let‘s use this idea to make our art project. 
First, let’s look at how Hundertwass-
er created art with his clothing.

N O W  I T ’ S  Y O U R  T U R N . . .

Posing for 
Vogue magazine.

Modeling 
shoes 

he made 
himself.

Colorful socks!
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N O W  I T ’ S  Y O U R  T U R N . . .

Hundertwasser had some very interesting ideas about clothing. You can read all about it here. But, if 
you just want the simple version, read and chat about the quotes below... 

“I love stripes, and as cloth always throws folds – waves – the visual impression is never that of a stiff straight 
line, especially if the garment has not been ironed. It is morbid to always want to iron everything. Wash them, 
yes; iron them, no. A wrinkled garment seems broader, much warmer. Ironing is a superfluous luxury.”

“...and then they don’t wear any hats at all anymore. What a disgrace! It is such a wonderful thing, the hat, 
for a man. It heightens his stature. It gives him importance. The taller he is, the better.”

“My socks are also different. The right and left ones are never alike. The trick is to make them harmonise.”

This week, take Hundertwasser’s philosophy into consideration as you make some art 
of your own! Choose one of these projects:

7

Art Express
Play dress up! Take a look at your closet 
with fresh eyes. See your clothing the 
way Hundertwasser would see it. Put 
together some new combinations that 
elevate your clothing from a uniform to 
an art form! If you feel like exploring even 
more options, do this activity at a cloth-
ing store! Think about pattern, texture, 
color... these are all things we see in art, 
too! Think about harmony!

Be a fashion designer
Grab some colorful markers or colored pencils and 
let your creativity soar! Make clothing like an artist. 
Don’t think about what you usually see at clothing 
stores... be original!

Clothing collage
Get a stack of old magazines and cut out examples 
of clothing that you find interesting. Put together new 
combinations- a shirt and pants that work together to 
create a totally new look. Or a fancy dress with 
unexpected shoes. 

Make paper dolls
If you have a paper doll set, you can make new 
clothing for the model. If you don’t have paper dolls- 
make your own from recycled cardboard!

Hundertwasser’s
Spiraling perspective 

TheStudio

April 2019 | Week 2

ART HIST   RY KIDS
with

http://hundertwasser.com/skin/clothes/32-beauty-barriers-of-the-second-skin/86-on-the-second-skin-excerpt

